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TEASER
FADE | N:
TEXT ON SCREEN:

IN 1670 KI NG CHARLES || GRANTED THE HUDSON S BAY COVPANY
EXCLUSI VE RI GHTS TO A LAND MASS | N NORTH AVERI CA THAT WAS
MORE THAN FI FTEEN TI MES THE SI ZE OF ENGLAND.

WHAT FOLLOWNED WAS NEARLY A HUNDRED YEARS OF UNI NTERRUPTED
PROFI TS.

FOR THE FI RST TIME I N H STORY THE CLASS SYSTEM | N ENGLAND
COULD BE BROKEN BY GO NG TO THE NEW WORLD AND FORA NG ONE' S
OM FUTURE | N THE FUR TRADE.

BY THE LATE 1700' S SMALLER COVPANI ES COMPRI SED OF ABORI G NAL,
FRENCH, SCOTTI SH AND AVERI CAN | NTERESTS BEGAN TO UNDERM NE
THE DOM NANCE OF THE HUDSON S BAY COMPANY. AT THI S TI ME,
70% OF THE SUPPLY OF FURS TO THE HBC WAS BEI NG CUT OFF BY
SEVERAL AGGRESSI VE COVPETI NG | NTERESTS.

WHAT ENSUED WAS A BLOODY BATTLE FOR CONTROL OF THE WEALTH.
CUT TO
GRAPHI C ON SCREEN:

A MAP OF NORTH AMERI CA, ClI RCA 1700's, CENTERED ON JAMES BAY - -
BRI TTLE SEPI A PARCHMENT, HAND DRAW\, THE MAP | S ACTI VATED
W TH ANl MATED GRAPHI C ELEMENTS | LLUSTRATI NG - -

THE SHORES OF JAMES BAY LINED WTH SYMBOLS OF ENGLI SH
ENCAMPMENT. HUDSON' S BAY COVPANY SYMBOLS OVER UNI ON JACK
COLOURS DOT THE SHORELI NE.

| NLAND POCKETS OF NATI VE CAMPS DOT' THE | NTERI OR.  SYMBOLS OF
NATI VE CANCES RUN UP AND DOWN THE ARTERI ES OF RI VERS - -

LEADI NG FROM THE W LDERNESS TO THE SHORELI NE TO MEET W TH
HBC ENCAMPMENTS.

A SYMBOL OF THE FRENCH, THE FLEUR DE LIS, | NTERSECTS THE
PATHS OF THE NATIVES. METIS "INFINITY FLAGS' EXTEND UP THE
WATERWAYS. A STAR- SPANGLED BANNER Cl RCA THE WAR CF

| NDEPENDENCE, ENCROACHES FROM THE SOUTH.

GRAPHI CALLY RENDERED ARROAS AND MUSKETS | NTERSECT | N THE

| NTERIOR ON A REG ON OF THE MAP | DENTI FI ED AS -- "THE DI SPUTED
TERRI TORY" .

A HUGE TI TLE FI LLS THE SCREEN: FRONTI ER.

CUT TO
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EXT. W LDERNESS OQUTPOST - NI GHT

The W1 derness Qutpost is a cluster of a FEWLOG BU LDl NGS
SURROUNDED BY BLACK SPRUCE FOREST. This small facility is a
desperate grasp at order and stability at the dark edge of a
wld continent. This is an English outpost in a region

dom nated by French Voyageurs and Mti s.

BEAVER PELTS hang drying on a line -- dripping with BLOOD.
SKI NNED BEAVER CARCASSES | ay in a heap.

A CORPSE, partly covered in a gray wool blanket |ays face
down in the nud.

AGAI NST A WALL:

THREE ENGLI SH SOLDI ERS ARE TI ED UP, RESTRAI NED, THEI R ARMS
BOUND AND HELD TI GHTLY OVER THEI R HEADS. THEI R SMASHED AND
BLOCDI ED FEET AND TCES M NGLE W TH THE DI RT.

THE SOLDI ERS' CLOTHES ARE TORN APART AND SCQAKED | N BLOOD.
ONE SOLDIER' S HAND |'S PARTI ALLY DI SMEMBERED -- ONLY THREE
FI NCERS REMAI N.

A TORTURED ENGLI SH SOLDI ER nakes pani cked pl eadi ng sounds as
A LARGE KNI FE IS SHARPENED ON A STONE BY THE FI RE

ANOTHER FINGER I'S CUT OFF AS -- SNOT, BLOOD, AND TEARS COVER
THE SOLDI ER' S SWOLLEN FACE. He VWH MPERS and pl eads --

ENGLI SH SOLI DER

Pl ease... just kill ne.
(yel l'i ng)
Pl ease! !

LATER:
A BROAD FI GURE WALKS ARCUND THE COALS OF A DYI NG FI RE.

He wal ks over to the English Sol diers, and paces in front of

the three mutilated nen. The Figure inspects their wounds --
ONE SOLDI ER HAS HAD BOTH HANDS REMOVED. ANOTHER SOLDI ER HAS
BEEN DI SEMBOWNELED. All three cling to life but would wel cone
deat h.

One of the English Soldiers tries to speak but H'S TONGUE
HAS BEEN CUT QUT, so the words just conmes out as a guttural,
gurgling BARK.

The Broad Figure picks up a larger than fist-sized STONE

FIGURE (O S.)
You boys have wandered a little far
fromhonme. You shouldn't be here.
This is not your | and.
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He rai ses the stone and --

FI GURE ( CONT' D)
| promse this won't hurt a bit.

THE FI GURE BASHES | T AGAI NST THE SKULL OF THE ENGLI SH SCLDI ER
killing the man on inpact. Then -- THWMCKI THWACK! HE
KILLS THE OTHER TWO MEN. He turns, and we see:

DECLAN HARP (30s), our bl ood-spattered antihero. Harp is
bearded, oily-skinned, with long black hair down to his broad
shoul ders, and has piercing light eyes. Harp is an Irishman
out of Boston and a forner Hudson's Bay Conpany man, but he
seens nore like a wild predator. Then Harp turns to sonmeone
of f-screen --

HARP
Take the pelts, guns, powder, and
supplies. Leave not hing.

A Scottish H RED GUN approaches with a captive, YOUNG SCLD ER
(20s), who is visibly shaken.

H RED GUN
We found hi m hiding.

HARP
You know who | am boy?

Harp takes out his KNI FE, the Young Soldier trenbles in
terror.

YOUNG SOLDI ER
Decl an Har p.

Harp CUTS Young Sol dier's bonds and SHOVES him He stunbl es
to the ground, gets up and RUNS into the forest.

H RED GUN
If you let himlive, they will cone
after you --

HARP

|"mcounting on it.

END OF TEASER
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ACT ONE
EXT. LONDON CI TYSCAPE - DAY

A striking skyline of London in the late 18th Century. Trails
of SMOKE rise fromchi meys as a heavy M ST weaths the city.

A HORSE AND MESSENGER gal lop up to the front of A BU LDI NG
The Messenger DI SMOUNTS, hol ding a SEALED SCROLL. He enters
passing a sign that reads: THE HUDSON BAY COVPANY.

| NT. HUDSON S BAY COMPANY OFFI CE - SHOAROOM - CONTI NUCUS

The Messenger passes by -- A MERCHANT di spl ayi ng opul ent FUR
CLOTHI NG

AN AFFLUENT WOMAN stands in front of A MRROR with a
spect acul ar M NK COAT.

ANOTHER CUSTOVER adorns A BEAVER FELT HAT, as her HUSBAND
counts an obscene STACK OF MONEY, paying for the transaction.

CHESTERFI ELD (pre-| ap)
-- Declan Harp then bound the three
Engl i shnmen and began torturing them
He cut off nost of their skin, renoved
their fingers, disenboweled them --

I NT. HUDSON S BAY COVPANY HEAD OFFI CE - DAY

CAPTAI N JONATHAN CHESTERFI ELD (40s), a square-jawed,
formdable and iron-fisted mlitary man, reads fromthe SCROLL --

CHESTERFI ELD ( CONT' D)
(readi ng)
-- and while they still lived, renoved
their genitals.

LORD BAKER (50s), a fornmer naval officer turned senior
Hudson's Bay Conpany official, sits at a table EATI NG ON
FINE CHI NA. Lord Baker is a heavy-set and anbitious Conpany
man.

H's plate is adorned wth WLD RABBIT and SMALL RED POTATOCES.
Baker delicately handles his silverware as a FI RE RAGES behi nd
hi m

He listens intently as he STRUGALES TO CUT THE MEAT on his
pl at e.

CHESTERFI ELD ( CONT' D)
(readi ng)
Once he was finished, he executed
t hem - -
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Lord Baker pauses, then takes a STONE froma drawer, SPITS
on it and begins to SHARPEN the knife, running it back and
forth on both sides.

CHESTERFI ELD ( CONT' D)
(readi ng)
-- He made off with the entire cache
of pelts fromthe outpost, as well
as twel ve kegs of gunpowder, sixteen
muskets, two weeks worth of provisions --

Chesterfield wal ks to Baker and places the scroll on his
DESK.

LORD BAKER
| mpr essive --

CHESTERFI ELD
Hi gh prai se indeed, com ng fromyou
Lord Baker.

Baker stops sharpening the knife and | ooks at Chesterfield.

LORD BAKER
Is that so?

CHESTERFI ELD
| just nmean that your nethods are
sonmewhat | egendary.

Baker smles as he finishes working the bl ade.

LORD BAKER
Anyone can renove a body part, Captain
Chesterfield --

He then expertly begins to SEPARATE THE MEAT FROM THE BONE
W th surgical precision

LORD BAKER ( CONT' D)
The trick is to be able to do it
whi | e keeping the captive alive so
as to obtain the information they
wi t hhol d.

CHESTERFI ELD
One of the tongues of the slain was
renmoved
Baker's eyes grow cold, he's perpl exed.

LORD BAKER
Defeats the purpose, don't you think.

Baker stabs a SMALL POTATO with the knife.
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LORD BAKER ( CONT' D)
Renove the genitals and the tongue
wi |l nove.

CHESTERFI ELD
| could have Harp and his nen drawn
and quartered within two days of
| anding in the New Worl d.

Baker becones uneasy, al nost defensive.

LORD BAKER
VWhat do you know of Decl an Harp?

Chesterfield adjusts his tone.

CHESTERFI ELD
| know you trained himyourself.
And that you held himin high esteem
before his betrayal of the Conpany.

A beat. Baker is deep in thought.

CHESTERFI ELD ( CONT' D)
Send me and I'll bring back whatever
part of himyou want.

LORD BAKER
No. Declan Harp took advantage of
everything | taught him Now he’s
directly responsible for our declining
profits. It's costing us mllions,
Chesterfield. This is a matter |
must personally see to.

THE BLADE BREAKS AND CUTS HH'S PALM Lord Baker squeezes the
BLOOD in his hand, watching as it trickles down onto his
pl at e.

LORD BAKER ( CONT' D)
Besi des, just killing himwould be
poi ntl ess. W need what he has.
Nanely those trade routes. W nust
t ake back what is rightfully ours.
Then you may do what you want with
M. Harp

Of a smling Chesterfield --

EXT. LONDON DOCKSI DE - DAY

The London Docks are a CHAOTI C MELEE OF ACTIVITY -- A SMALL
BUNDLE OF 10-12 FUR PELTS is counted at a trading DESK A

MASSI VE STACK OF SILVER is exchanged for them ARMED SOLDI ERS
OVERSEE THE TRANSACTI ON.
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SHEEP, GOATS, AND CHI CKENS are ushered onto ships. BARRELS
of supplies are hastily rolled up gangpl anks.

A TERRI ER chases RATS.
EXT. LONDON DOCKSI DE - DAY

M CHAEL SMYTH (19), a streetwise Irish teen, RUNS with CLENNA
DOLAN (18) and her ol der brother Tom (19), also Irish. Tom
carries a BURLAP SACK. The three weave through the busy
dock, dodging and darting as they go. They are being chased
by A SHOP OMNER

SHOP OWNER
Stop! Thi eves!
M CHAEL
Come on, Clenna. | thought you could

keep up with the boys.

CLENNA
Shut yer arse, M chael Snyth.

TOM
(sarcastic)
Good, say our nanes out loud and all --

Tom dodges through the CROAD and they separate.

M chael and C enna take cover under a LARGE SAI L CANVAS - -
they watch the shop owner’s legs run by. They | augh
reflexively, enjoying a private nonent together. M chael
notices her hair is covering one of her eyes.

M CHAEL
(whi speri ng)
No wonder you were so slow, you can't
see a thing under there --

M chael gently noves Clenna's hair fromher face but she
SMACKS hi s hand away and puts a CLIP in her hair.

CLENNA
One eye is all | can handle with
your ugly nug.

They share a flirtatious ook and Clenna |leans in to kiss
M chael just as -- Tomflips up the edge of the canvas and
catches the two of them He shoves M chael away from C enna.

TOM
What' s goi ng on here, now?
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M CHAEL
Saving your sister is all. You're
wel cone.

CLENNA

That' Il be the day --
They energe from under the canvas.

TOM
Merchant's gone. T'inks we headed
into the market --
(gesturing to the
sack)
VWhat ' d we get ?!

M chael OPENS THE SACK -- renpves two ROTTEN APPLES.

CLENNA
That's it?

Tomturns the bag upside down in disbelief.

The three of themsit briefly, the picture of poverty.
Dej ected, deflated and angry. M chael THROAS the apples in
di sgust .

M CHAEL
We can't keep doing this, if we can't
make a big score, we're not gonna
survive another winter here --

TOM
You nake it sound so easy --

M chael hears SHOUTI NG and his eyes | ock onto a crew of
STEVEDCRES as they haul VAST QUANTI TIES OF GOCDS -- AXES,
BEER, FOOD, GUNS AND GUNPOADER ONTO A LARGE SHI P MOORED TO
THE DOCKS NEXT TO A HUDSON S BAY COMPANY SI GN

M CHAEL
| never said it was gonna be easy --

Cl enna and Tom | ook on with concern.

CLENNA
The shi p?

TOM
VWhere would we hide it?

M CHAEL
Not the whole ship, ya dimMt. W're
going to rob it.
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M chael |eads themto get a closer |ook.
EXT. LONDON - HUDSON S BAY COVPANY DOCK - CONTI NUQUS

They speak in hushed tones as they watch MEN LOAD WOODEN
KEGS ONTO THE GALLEON

CLENNA
This is rubbish. That boat is guarded
by the Royal Navy.

M CHAEL
It's perfect.

TOM
No. It's pretty fucking far from
perfect.

CLENNA
There is no way we can get to the
gol d.

TOM

Even if there's any onboard, it'd be
guarded like a virgin's honey pot.

Cl enna ELBOAS her brother in the stonmach.

M CHAEL
We're not going for the gold.
CLENNA
Then what are we going for?
M CHAEL
Gunpowder .
CLENNA

Gunpowder, is it? Could you pick
sonething that won't bl ow the face
of f ya?

M CHAEL
Do you know what we can get for a
keg of bl ack powder?

M chael stands back up
M CHAEL ( CONT' D)
|'"'mdone with this shite. Even if
we' re caught and hang, we're no worse

of f.
( MORE)
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M CHAEL ( CONT' D)
If we can't summon the courage to
t ake one keg of powder from a bunch
of fat, English arseholes, then we
deserve to die in this hell

CUT TO
TEXT ON SCREEN
NCORTH AMERI CA, SOVEVHERE | N THE DI SPUTED TERRI TORY
EXT. LAKE SHORE - DAY

CANCES TRAVEL | N UNI SON ON THE WATER. SEVERAL METI S ( NORTH
AVERI CAN NATI VE) AND SCOTTI SH MEN FROM HARP' S CREW PADDLE
LARCE Bl RCH CANCES TO THE SHORE. THEY ARE LOADED TO THE
GUNWALES W TH FURS

They are bei ng wat ched by JEAN- MARC RI VARD (40s), a French-
Canadi an Voyageur and entrepreneur. He raises his MJSKET,
scanni ng the canoes as he ains.

Rl VARD
(to hinself)
Bang... bang...

HE' S SUDDENLY KNOCKED TO THE GROUND.

He flips around and pulls a KNI FE but a HATCHET neets his
throat. It's held by Harp. R vard lowers his knife.

RI VARD ( CONT' D)
Easy, non am s.

Harp takes the knife, admres it before SLIPPINGIT INTO H' S
BELT.

HARP
Never point a gun unless you plan to
fireit --

Rl VARD
Ri ght on tinme, Harp.

As Rivard stands he sees Harp's nen pull up in their canoes,
and begi n UNLOADI NG THE FURS

Rl VARD ( CONT' D)
You are good to your word.

HARP
You better be good to yours --

Rivard smles as he holds up a POUCH OF CO NS.
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EXT. LAKE SHORE - LATER
Ri vard counts out CONS on top of A LOG Harp watches him

closely and SIGNALS for his nen to place the pelts on the
beach at Rivard's feet.

Rl VARD
How many nore of these are you able
to get?

HARP

For you? None.

Rl VARD
" m confused. Perhaps you don't
understand ny French accent so well.
| said --

HARP
| understand you --

Harp puts the coins in his POUCH

Rl VARD
Then why woul d you refuse a paying
cust oner ?

HARP

That is a conversation that | need
to have with your investors.

Ri vard shakes his head --

Rl VARD
| work for no investors, | work for
no nmans. | work for the fleurs de
lis.
Harp | eans in.
HARP

You work for Sanuel G ant.
Ri vard thinks for a nonent, fornms his thoughts and --

Rl VARD
| trade with Grant fromtine to tine,
but he is one of many individuals
with whom | do business. There is
not hi ng speci al about him

HARP
| want to neet him
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Rl VARD
| npossible. Grant is ny custoner,
not yours.

Harp changes his stance and steps MENACI NGLY CLOSE to Rivard.

HARP
Don't overestimate your standing.
You're just the m ddl eman, feasting
on the scraps we throw you --

Rl VARD

| cannot do business like this --
HARP

Then no nore scraps. |'Ill get to

Grant with or without you --
Harp turns to | eave.

Rl VARD
Ckay, okay! | can try to set a
nmeeting with you and Grant, but
remenber only one thing --

Harp stops, turns to face Rivard --

RI VARD ( CONT' D)
| f you cut ne out --

Harp wal ks up to stand next to Rivard, their faces are only
a couple of inches apart. Harp raises an eyebrow, inviting
Rivard to finish.

Rl VARD ( CONT' D)
-- You wll very badly hurt ny
feeling.

HARP
Set it up, Rvard --

Harp and his nen wal k off.
EXT. SAI LI NG SH P - GANGPLANK/ MAI N DECK - NI GHT

M chael and C enna step off the gangplank and onto the main
deck of the ship but as soon as they do, they have to quickly
DUCK behi nd A CRATE as TWO LARGE MEN WALK TOMRDS THEM THE
MJLE (30's, Soldier), a giant nuscular man, and a scrawny

NI GHT GUARD (40's).

THE MULE
VWhat's all this fuss about pushing
of f tonight?
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NI GHT GUARD
Lord Baker is in sonme kind of hurry,
and | ain't going to be the one who
gets in his way, Mile.

MULE
Bl oody pain in ny ass.
(scratching his balls)
" mtaking a piss.

The Mul e wal ks down the gangpl ank and OFF THE SHI P as the
Ni ght Guard heads toward the the main deck’s BOW

NEARBY, BEH ND THE CRATE

CLENNA
(re: The Ml e)
You see the size of that one?

M CHAEL
Thi s changes nothing. [If anything
its just nore reason not to get
caught.

M chael | ooks to the dock where Tom stands with A LI T LANTERN
He VWH SPERS to Tom

M CHAEL ( CONT' D)
Any sign of trouble, snuff the |anp.
W' || sneak off.

Tom nods and M chael and C enna proceed to the ship's LADDER
THAT LEADS BELOW DECK. M chael takes a | ook to the bow,
then gestures for Cenna to nove down.

M CHAEL ( CONT' D)
(whi speri ng)
Be careful, denna --

He hel ps her down.
CLENNA

Don't act |ike you care, M chael

Snyth. That's how babi es are made.
Of Mchael --
| NT. SAILING SH P - BELOW DECK - CONTI NUOUS
M chael gestures at A DOOR at the bottom of the stairs which
is LOCKED -- O enna renoves the CLIP fromher hair, slips it
into the lock and CLICK -- picks the | ock.

She throws a flirtatious glance at M chael as she opens the
door and they ENTER
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I NT. SAILING SH P - CARGO HOLD - CONTI NUQUS
M chael scans the PACKED cargo hol d.
A N ght Guard's FOOTSTEPS THUD t owards them

M chael pulls Cenna into the shadows as the N ght CGuard
steps into the hold, |ooking around with his LAWP. M chael
and Cl enna press very close together, and silently wait with
bat ed breat h.

Not spotting them the N ght Guard noves back up to the deck
M chael and C enna breathe a sigh of relief and hurriedly
i nspect BARRELS.

Searching, Mchael identifies MARKINGS ON A GROUP OF BARRELS.
He SMELLS them --

M CHAEL
Powder .

Clenna goes to grab it but M chael stops her.

M CHAEL ( CONT' D)
CGently, or the last thing to go
t hrough your mnd wll be your arse.

They get their hands on the barrel and CARRY it carefully to
the base of the | adder -- M chael peeks out A PORTHOLE: TOM S
LANTERN STILL LIT.

M CHAEL ( CONT' D)
Al clear.

M chael quickly HO STS THE HEAVY BARREL onto his shoul ders,
as Clenna clinbs up ahead of himto receive it at the top.
M chael begins to followwith the barrel --

EXT. SAILING SH P - MAIN DECK - CONTI NUOUS

M chael carries the barrel to the top, waiting for C enna or
Tomto take it.

M CHAEL ( CONT' D)
(whi speri ng)
Cl enna? Ton? Some hel p.

M chael manages to get the barrel to the top rung. A SET CF
HANDS GRAB THE KEG and lift the weight off his shoul ders.

M CHAEL ( CONT' D)
Thanks - -

M chael clinbs out only to find -- The Miul e standing there.
TWO OTHER NI GHT GUARDS have C enna and Tom
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THE MJLE
Now, what are we gonna do with you
shitrats?

M chael KICKS THE MULE I N THE KNEE, who recoils in pain.
M chael PUNCHES THE GUARD HOLDI NG CLENNA | N THE FACE.

M CHAEL
(to Tom and d enna)
RUN!

THE MULE TAKES A SWNG AT TOM -- AND HI' TS H'M KNOCKI NG H M
BACK. TOM LCSES H' S FOOTI NG AND FALLS OVERBOARD. THE SVAYI NG
BOAT CRUSHES TOM AGAI NST THE DOCK, KILLI NG H M | NSTANTLY.

CLENNA
Tommy! ?!

The Mule pulls a MIUSKET but M CHAEL GRABS A CHAI N AND CRACKS
H M I N THE HEAD, KNOCKI NG H M DOWN as TWO MORE GUARDS arri ve.
M chael is trapped, he backs toward the hatch as the Guards
rouse The Mil e.

M CHAEL
Run, d enna!

Cl enna dodges down the gangpl ank, | ooking back at M chael .

M CHAEL ( CONT' D)
Go!

Cl enna RUNS al ong the dock AS TWO MORE GUARDS RUSH M CHAEL
and he heads across deck.

ON THE OTHER SI DE OF THE SHI P:

M CHAEL SPOTS A PORTHOLE. HE QUI CKLY TOSSES A SECTI ON OF
CHAI' N | NTO THE WATER, making a | oud SPLASH. He SLIPS through
the porthole, out of sight.

The Mule LIMPS around the corner with the two guards in tow,
and | ooks over the gunwal es where the chain hit the water.

GUARD
VWhere is he?

THE MJLE
He junped, filthy little bastard.

GUARD
Shoul d we report this?
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THE MULE
Fuck no. Last thing | need is Lord
Baker hearing about this.

14 I NT. SAILING SH P - N GHT

M chael CRAWS through the cargo hold of the ship, |aying

| ow, and staying out of sight. VO CES and FOOTSTEPS can be
heard above, clanoring around in the commotion. He |istens,
but can't deci pher what is being said.

15 | NT. SAILING SH P - BELOW DECK - N GHT
M chael slips under LARGE BALES OF HAY and hi dden, he waits...
Of Mchael --

16 | NT. SAILING SH P - DAY

M chael awakens as he feels the ship MOVING The | arge tinber
gal | eon CREAKS AND SVWAYS as it rides the waves -- M chael
panics and runs to a PORTHOLE -- he sees that THE SH P I S AT
SEA.

M CHAEL
No. No. No...

M chael silently clinbs through the cargo and tucks between
the BARRELS. He peers out and hears bits of a conversation
bet ween The Mul e and a DECK HAND ( 30s).

DECK HAND
What happened to the little bastards?

THE MULE
One got off, the other got crushed
when he tried to run.

DECK HAND
What about the girl?
M chael listens intently.
THE MJLE

Got nabbed. She's under |ock and
key at Bow Street, pretty little
thing, they' re gonna eat her alive
in there --

M chael, still in the shadows, gestures to punch his knuckl es
agai nst the wall but holds up before striking.
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17 EXT. SAILING SH P - MAIN DECK - NI GHT

G ANT WAVES wash over the ship as it is tossed about in a
ragi ng STORM

18 I NT. SAILING SH P - CARGO HOLD - N GHT

M chael , hiding, wakes up to a conversation between -- Gl ley
Boy (20s) and Cook (40s).
COOX
Did you get those plates?
GALLEY BOY
Yes, sir, the ones from Lord Baker's

cabi n.
Cook cl ocks Galley Boy's nervousness.

COX
And did you get the other thing I
asked for?

A beat .

GALLEY BOY
Yes --

COOK
Then give it here --

Gal |l ey Boy hesitates before he reaches in his POCKET and
removes -- a CRESTED GOLD RI NG

COOK ( CONT' D)
Very nice.

GALLEY BOY
You can't keep nmaking ne steal things,
they'Il find out --

COX
Shut your gob. No one will find
out. And if you tell, boy, I'll slit

your throat --
COOK POCKETS THE RI NG
M chael watches silently in the shadows.
19 EXT. OCEAN - DAY

The seas have cal ned and the ship noves gently on the open
ocean.
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| NT. SAILING SH P - CARGO HOLD
M chael VOM TS, seasi ck.

CHESTERFI ELD (O . S.)
Al'l hands on deck!!

SHOUTI NG can be heard as the crew gathers on deck.
AN COLDER DECK HAND (45) finds M chael
DECK HAND

VWhat we have here? A dirty stowaway.
Al right, you bugger, on your feet!

He grabs himby the collar and YANKS himto his feet. M chael

is too seasick to fight back
EXT. SAILING SH P - MAIN DECK - DAY

Lord Baker stands on the BRIDGE, |ooking down over the crew
Chesterfield stands cl ose by.

LORD BAKER
Soneone anong you has taken sonet hi ng
that belongs to me. This is your
opportunity to step forward, if you
w sh to have nercy shown.

Silence. The Galley Boy and Cook exchange gl ances.

LORD BAKER ( CONT' D)
No one?

The Deck Hand energes from bel ow deck with M chael in tow
He THROAS M chael down hard. The Miule is surprised to see
M chael on board.

DECKHAND
A bl oody stowaway - -

LORD BAKER
Toss him

The Mul e hel ps the Deck Hand DRAG M chael to the gunwal es.
LORD BAKER ( CONT' D)
(to Chesterfield)
| want everyone on this ship searched.

The Cook steps forward.
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COX
(re: Galley Boy)
The boy took it, I found it on him
this norning. | didn't know it was

yours, My Lord --
Cook produces THE RING and passes it to Chesterfield.

GALLEY BOY
He's lying! --

CHESTERFI ELD
Did you take the ring, boy?

GALLEY BOY
Yes --

LORD BAKER
Thr ow hi m over boar d.

GALLEY BOY
(pointing to the Cook)
But he made ne do it! --

M chael summons his strength.
M CHAEL
He's telling the truth. | overheard
it all.
The Mul e SLAPS M chael across the face.

THE MJLE
Shut up!

19.

The Mul e GRABS M chael and is about to throw hi moverboard

when Lord Baker raises his hand -- A beat -- Cook steps

tentatively forward.

COOX
You don't believe a dirty little
st owaway, My Lord?

| gnori ng Cook, Lord Baker focuses on M chael.

LORD BAKER
Where are you fronf

M CHAEL
I rel and.

LORD BAKER

The West Country by the sounds of it --
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M CHAEL
Yes. M Lord --

Lord Baker internalizes this information.

LORD BAKER
And you say the Cook put the boy up
to it?

M CHAEL

Check his bunk, he has nore.

COCK
Lyi ng bastard!

Lord Baker gives a nod and THE MJULE RELEASES M CHAEL. Lord
Baker wal ks up to M chael and stares into his eyes. Reading
that he is telling the truth.

LORD BAKER
(to Chesterfield)
Check his bunk --

COOK PANI CS AND PRODUCES A KNI FE FROM UNDER HI' S SHI RT AND
BRANDI SHES | T, DESPERATELY, FOCUSI NG ON LORD BAKER. BUT
M CHAEL | NTERCEPTS H M AND THROAS H M TO THE GROUND. TWO
DECK HANDS GRAB THE COOK

Baker wal ks up to Cook, picks up the knife and RUNS H S FI NGER
OVER THE BLADE.

LORD BAKER ( CONT' D)
Now here's a man who appreciates a
sharp bl ade.

BAKER STI CKS THE KNI FE I N COOK' S CHEST, REPEATEDLY, UNTIL HE
FALLS OVERBOARD. Chesterfield passes the ring to Baker and
he slips it on his NOWBLOOD COVERED FI NGER, adjusting it to
sit just right. After admring the ring for a nonment, he
turns his attentions to M chael.

LORD BAKER ( CONT' D)
Strong lad, aren't you? Wat's your
name, boy?

M CHAEL
M chael Snyt h.

LORD BAKER
(to Chesterfield)
Take the Gall ey Boy bel ow deck, we'll
deal with himlater. And get young
M chael here sone food and a bunk.
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Baker wal ks off. The Miul e shoots M chael a | ook, then wal ks
of f.

I NT. SAILING SH P - CAPTAIN S QUARTERS - DAY

Chesterfield enters and pauses for a nonent as he | ooks
surprised to see THREE WOVEN -- CHARLENE (27), EVELINA (20)
and | MOGEN (30's) -- lounging in Lord Baker's quarters. The
wonen are dressed only in SLIPS and their bodi es can been
seen easily through the thin material.

Chesterfield is “preoccupi ed” by the situation.

CHESTERFI ELD
Should we talk later, when you're
| ess distracted?

Lord Baker stands at the TABLE with his back to the wonen,
all his attention given to A MAP OF JAMES BAY.

LORD BAKER
Do I look distracted to you?

Behi nd Baker's back, |nbogen OPENS her slip, show ng
Chesterfield her enornous breast. Chesterfield smrks to
hi nsel f.

CHESTERFI ELD
(under his breath)
No, My Lord --

Chesterfield tries to force his attention on the MAP

LORD BAKER
At |ast count, there were nearly a
dozen smal| parasitic conpanies,
including Harp's, all with interests
operating here -- in the rivers and
| akes of the interior. The Scottish
Brown Brothers, the so-called coureurs
des bois, even the Bostonian Samnuel
Grant is involved. Their operations
in the interior are what's choking
off a critical anmount of our trade --

CHESTERFI ELD PO NTS TO THE SHORELI NE OF THE BAY

CHESTERFI ELD
This is all our territory.

LORD BAKER
It's only ours if we control it.
In order to do that, we nust first
infiltrate and destroy Harp's Conpany.
( MORE)
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LORD BAKER ( CONT' D)
Wth his rebellion crushed, the others

will soon fall.

| rogen begi ns CARESSI NG Charl ene as a display for
Chesterfield. He CRACKS H S NECK, as he tries to remain

f ocused on the conversati on.

CHESTERFI ELD
How do you intend to execute such a

pl an?
A KNOCK on the door.
LORD BAKER
A Troj an Horse.

M CHAEL (O S.)
Lord Baker, it's M chael.

LORD BAKER
(re: Mchael)
Wi ch has just arrived.
(To M chael)
Enter.

M chael enters.

M CHAEL
You wanted to see ne, Lord Baker?

M chael is surprised to see the three wonen in Lord Baker's
quarters.

CHARLENE
Ch, this one | ooks young and
st rappi ng.

LORD BAKER

(stern, w thout | ooking)
Sone respect, ladies. This man saved

my life.
Charl ene recoil s.

M CHAEL
Shoul d | come back?

M chael rubs his hands nervously.

LORD BAKER
No, no. Stay. Did they feed you?

M CHAEL
They did, thank you --
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LORD BAKER
And you had a chance to rest properly.

M CHAEL
Yes, thank you --

LORD BAKER
Good. Now, it's cone to ny attention
that you and your friends tried to
rob a keg of powder fromny ship?

M chael gets nervous.

M CHAEL
Right. That. Bit of a
m sunder st andi ng, My Lord.

LORD BAKER
I"mcertain of it. You risked your
health to di sarm a dangerous man
today. | amobliged to repay you

M chael perks up

M CHAEL
Real | y? Not necessary, but if you
insist. | find gold to be the easiest

for such transactions --
Chesterfield | aughs, incredul ous.

CHESTERFI ELD
You' ve never seen a piece of gold in
your worthless life, boy.

LORD BAKER
Pay no attention to Captain
Chesterfield, he's still upset about

you doi ng his job.
Chesterfield scow s at M chael

LORD BAKER ( CONT' D)
A man needs to nmake his own way in
this life. No handouts.

M CHAEL
(taken aback)
Are... are you're offering ne a job?

LORD BAKER

Yes.
( MORE)

23.



FRONTI ER

EP 101 - PILOT (SECOND PQOLI SH) 6- 24- 15

LORD BAKER ( CONT' D)
Not just any, one with the | argest
conpany in the world, son. You see,
| need soneone to make contact with
a man who is having a di sagreenent
with the way we do business. A Declan
Harp -- originally fromyour part of
t he worl d.

Chesterfield smles, catching on to Baker's plan.

A beat .

M CHAEL
Make contact, then what?

LORD BAKER
Tell himthat you were a stowaway on
this ship and want to make your
fortune in the fur trade and that
you' d heard he's the man to hel p you
do it.

CHESTERFI ELD
Count rynmen hel pi ng each ot her out.
That's your way, isn't it?

LORD BAKER
need you to show nme exactly on

I

this map where he is encanped, and
in return you'll be paid handsonely.
I n gol d.

CHESTERFI ELD
And we'll forget about those robbery
charges --

M CHAEL
| assune that includes the ones
agai nst Clenna as well. Her brother

died in the attenpt, she's paid her
debt with the | oss.

Lord Baker throws a | ook to Chesterfield.

M chael

nods.

LORD BAKER
Yes, of course. 1'll send word back.
Cl enna, you say?

M CHAEL
Cl enna Dolan. | heard The Mil e say

she is | ocked up at Bow Street.

24.
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Lord Baker WRI TES t he nane down.

M CHAEL ( CONT' D)

And the Gall ey Boy, he goes free.

CHESTERFI ELD

Don't push it --

Done.

LORD BAKER

Lord Baker offers his hand, M chael SHAKES it.

LORD BAKER ( CONT' D)

You'll have a guide to get you inland,
close to Harp's last known

wher eabouts. And sone silver for

your pocket --

Thank you.

M CHAEL
| won't let you down.

LORD BAKER

| know, son. But renenber, our

agr eenment

regardi ng your friend,

Cl enna, depends on your success.
hope you understand what is at stake,
for both of us.

This |l ands on Mchael, his smle disappears.

| do --

M CHAEL

LORD BAKER

Good. Charl ene, show M chael back
to his cabin.

It's okay,

M chael exits.

M CHAEL
| can find ny way --

Chesterfield and Lord Baker share a | ook and LORD BAKER
FOCUSES BACK ON THE MAPS. Chesterfield |ooks to |Inpbgen --
she sm | es seductively.

LORD BAKER

(wi t hout | ooking up)

That wi ||

be all, Chesterfield.

Chesterfield quickly exits. Baker senses what's happening

but only smrks.
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EXT. MONTREAL - DAY
Exquisite skyline of the bustling city in the late 1700's.
| NT. MONTREAL - DI NI NG HOUSE - DAY

The opul ent dining roomis decorated with SILVERWARE and
CRYSTAL GLASSES, but is otherwi se EMPTY OF PATRONS.

SAMUEL GRANT (30s) is sharp-eyed and shrewd but has a rugged
quality. HE S DRESSED IN A S| LVER- COLOURED SEALSKI N CCQAT.

G ant reaches into his POCKET, takes out A VWRAPPED NAPKI N
and fromthere takes out his own PERSONAL CUTLERY.

Rivard enters and is met by TWDO LARGE ASSCClI ATES of Grant.

Rl VARD
Jean-Marc Rivard to see M. G ant.

Grant signals for his nen to allow Rivard to approach

Rl VARD ( CONT' D)
M. Gant. Thank you for seeing ne.
(re: the coat)
That is a beautiful coat. | do not
believe |'ve ever seen its source --

GRANT
It's seal.

Rl VARD
Fromthe ocean? Hard to set a trap
there --

Rivard's attenpt at hunour falls short.

GRANT
What do you want ?

Rl VARD
| need you to conme neet soneone with
ne.

GRANT
You asked ne to neet with you, so
that you could ask nme to neet with
sonmeone el se?

Rl VARD
Ah, when you put it that way it seens
sonehow a bit silly -- but -- these

are no ordinary circunstances.
( MORE)
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Agai n,

Rl VARD ( CONT' D)
The man | want you to neet with is a
speci al supplier who is |ooking for
a particular type of buyer.

GRANT
Well, why didn't you bring himhere?

Rl VARD

We have to go to him
GRANT

Wer e?
Rl VARD

Ah, it's a |long journey.
GRANT

| pay you to neet with these suppliers
so that | don't have to. Perhaps I
shoul d find soneone el se who
under st ands ny needs.

Rl VARD
Li ke a wife, eh?

Rivard's attenpt at hunour falls short.

RI VARD ( CONT' D)
He will only speak with you. M.
Grant, | would hate for you to m ss
an opportunity to nmake a | ot of noney.

GRANT
Who is this supplier?

Rl VARD
Decl an Har p.

GRANT

The one who skinned and nurdered
English soldiers at their own outpost?
The man who used to work for the
Hudson's Bay Conpany and now steal s
fromthent?

Rivard squirnms in his chair.

Rl VARD
It sounds bad when you put it |ike
t hat .

GRANT
And what assurances can you give ne
that | can trust hinf

24-15 27.

He recovers.
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Rl VARD
| cannot. But | can tell you that
he has al ways del i vered.

A WAl TRESS del ivers A STEAM NG PLATE OF DELI Cl QUS FOOD to
Gant. Gant carefully examnes it as he speaks --

GRANT
Good for him but | have no intention
of traveling into the wlderness to
meet with a notorious cutthroat,
when there is no obvious benefit to
me. Now let ne eat.

Rl VARD
You need him Harp is the only man
in the region whose power continues
to grow

Grant st ops.

Rl VARD ( CONT' D)
I f you were to work with him you
could be a real threat to Lord Baker
and Engl and's great Conpany -- |
believe, with Harp's assistance, you
coul d have the greatest conpany this
worl d has ever seen.

A beat .
GRANT
Ckay Rivard. ['ll nmeet with Decl an
Harp. But on one condition -- he
cones to ne.
Of Rvard --

EXT. SAILING SH P - GALLEY - DAY
M chael and the Galley Boy are preparing FOOD

VO CE (O S.)
LAND HO - -

The boys drop everything and rush off to...

EXT. SAILING SH P - MAI N DECK/ GUNWALES - CONTI NUOQUS

... the GUNWVALES. M chael |ooks to the shore and sees --
THE SEASIDE FORT. Fromthe ocean, the sprawing frontier

fort and surrounding area is exotic, striking and beauti ful
froma distance.
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GALLEY BOY
It’s the New Worl d, M chael

M CHAEL
|"ve never seen anything like it.
She really is a thing of beauty.

27 EXT. SEASI DE FORT - DOCK - DAY

NO, SHE'S NOT. NOT UP CLOSE. THE DOCKSIDE IS A MJDDY,
CHAOTI C DEN OF FILTH. FILLED W TH DOZENS OF PEOPLE M LLI NG
BARTERI NG, LQOADI NG AND UNLOADI NG SUPPLI ES.

M chael steps off THE GANGPLANK acconpani ed by The Mul e and
t he OTHERS FROM THE VOYAGE.

The fort is a rough-1looking cluster of several BU LDINGS in

a large area cleared fromthe surroundi ng bl ack spruce forest.
PEOCPLE I N M LI TARY UNI FORVS are di spersed anong throngs of
OTHERS CLAD | N W LDERNESS GEAR

The entire scene is conpletely unfamliar to M chael
28 I NT. SAILING SH P - ADM RAL'S DECK - DAY

Lord Baker stands with Chesterfield, watching as M chael
| eaves the ship.

CHESTERFI ELD
What makes you think he won't just
take your silver and try to nake a
run for it?

LORD BAKER
The sane thing that stops nost nen.
Baker's three | adi es/house staff -- Inpbgen, Charlene and
Evelina -- walk past. Chesterfield watches as they glide
by.

LORD BAKER ( CONT' D)
Take your soldiers and follow him
Do not engage himor Harp. Let's
see what this boy can do.

29 EXT. SEASI DE FORT - DOCK - DAY
M chael and The Miul e wal k briskly along the MJDDY GROUND
M CHAEL
You're the reason ny friend Tom di ed,
you piece of shite.

The Mul e stops, |ooks back to make sure that no one fromthe
ship can see them He GRABS M chael
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THE MULE
Yeah. 1'mglad the little shitrat
got what it deserved.

M CHAEL
He had a nanme, and you better show
hi m sone respect.

THE MJLE
| should just stick nmy blade in your
chest and let you bleed out like a

little piggy --

M CHAEL
Then Lord Baker wi |l have you hanged --

M chael notions to A GALLOAS standi ng near the centre of the
fort. The Miule stares at M chael.

THE MJLE
All | gotta do is bring you to the
Conmpany of fice and your guide, then
you can go die out there --

The Mul e turns abruptly and SLAMS into A SMALLER, WEATHERED
FRONTI ERSMAN

FRONTI ERSVAN
Wat ch where you're going --

M chael clocks a wld look in the Frontiersman's eyes.

M CHAEL
We're not | ooking for trouble --
THE MULE
(to M chael)

Stay out of this.

(to Frontiersman)
And you, get out of ny way, little
man, or |I'll snap you in half.

The Mul e pushes his way past the Frontiersman, SPI NN NG him
around in the process. FRONTI ERSMAN REMOVES HI S KNI FE AND

STABS THE MJULE IN THE THROAT. THE MJULE FALLS | NTO M CHAEL,

SPI LLI NG BLOOD ON H S CLOTHES BEFORE FALLI NG TO THE GROUND.

CLUTCHI NG HI S NECK

The Frontiersman SLIPS into the GATHERI NG CROAD. The Mil e
grabs onto M chael, who STRUGGAES to get free of his grip as
he spots TWO SOLDI ERS APPROACH THE MAYHEM

OFF M CHAEL - -

END OF ACT ONE
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ACT TVWO
30 EXT. SEASIDE FORT - DOCK - DAY
A CROND has gathered at the scene of the nurder.

A HAND firmy grabs M chael's shoul der and pulls himfrom
The Mule's grip.

M chael finds GAEN EMBERLY (m d 30s), a wonman confortable in
this wild environnent, staring himin the eyes intensely --

EVMBERLY
Move on.

M CHAEL
| didn't do this --

EVMBERLY
Doesn't matter. Move on. Nothing
can be done for this fool now  (o!

Enberly PUSHES M chael away fromthe scene. Both she and
M chael quickly disappear into the cromd as --

Chesterfield and THREE ENGLI SH SCOLDI ERS approach The Ml e,
who |lies DEAD. Chesterfield clocks the NECK WOUND. He steps
over the body as he scans the crowd for M chael.

31 EXT. SEASI DE FORT - DAY

M chael, still reeling fromthe nurder he just w tnessed,
rounds a corner of the fort and is astonished to see --

THOUSANDS OF PELTS are on hand in an incredible display of
weal th and exploitation as the Hudson's Bay Conpany amasses
its acquisitions. Wth the vast quantity of animal hides,
SIGNS OF A PRICE PAID IN BLOOD ARE EVERYWHERE -- M SSI NG

FI NGERS FROM HANDS AND DEEP SCARS ON THE SM LI NG FACES OF

THE TRADERS -- WHO APPEAR TO BE GETTI NG RI CH BEFORE M CHAEL' S
EYES.

METI S CAN BE SEEN I N SMALL GROUPS EMERG NG FROM THE W LDERNESS
W TH LARGE QUANTI TI ES OF FURS TRADI NG W TH THE ENGL.I SH,
SCOTTI SH AND | RI SH HBC MEN. M chael also notices that there
are METI S DRESSED | N EUROPEAN CLOTHI NG WHO ARE WORKI NG AMONG
THE ENGLI SH.

He does not notice that he is being FOLLONED BY EMBERLY
THROUGH THE CROWD.

M chael finds A SIGN FOR THE HUDSON S BAY COVPANY TRADI NG
POST. He watches as both ENGLI SH TRADERS and NATI VE MEN
roll up with CARTS AND BARRELS OF PELTS and exchange t hem
for GUNS, GOLD, OR EVEN PAPER, the currency of the West.
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M chael follows the path of the furs to the tradi ng post
where they are being STACKED IN A WALL of wealth. A snall
nunber of BUSI NESSMEN and others with interests in the trade
are nearby -- including FATHER JAMES COFFIN (40s), A JESU T
BLACK ROBE, who wat ches young M chael curiously.

TWO ARMVED SOLDI ERS stop M chael fromentering --

ARMED SOLDI ER
Are you sinple? Only conpany nen in
there. So Step back, or I'll smash
your head in.

M CHAEL
| " m supposed to neet somneone here.

ARVED SCLDI ER
And who m ght that be?

M CHAEL
| don't know his name. The guy who
did was killed on the way here.
Lord Baker made the arrangenents --

ARMED SOLDI ER
Sure he did, and afterwards you're
nmeeting the Queen for sone tea --

M CHAEL
My guide is in there --

M chael tries to walk by but the other Soldier lifts his

MJUSKET and CROSS- CHECKS M CHAEL -- he goes down hard, his
CO N POUCH SLIDES FREE in the dirt.

Fat her Coffin catches a glinpse of the change purse.

M chael recovers his coins while THE SOLD ER AIMS H S GUN AT
M CHAEL AND COCKS THE HAMVER.

Coffin steps between them speaking to M chael --

COFFI' N
There you are, ny son.

ARMED SOLDI ER
What do you want, Bl ack Robe?

Coffin searches for a priestly thing to say --
COFFI N
The goats al ways wander from-- the
ot her goats.

Coffin hel ps Mchael to his feet.
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COFFI N ( CONT' D)
A shepherd's work is never done, but
rest assured, we will help this |ad
see the light, through the Good Wbrd.

The Sol di ers share a | ook and begin to LAUGH

ARVED SOLDI ER
Good luck with that, Father. Now
get your stupid goat and bugger off.

COFFI' N
Bl ess you, ny son. My the sun set
on you for good.

Coffin and M chael step away --

M CHAEL
Are you ny gui de?

_ COFFI N
(1ying) |
Indeed | am Father Janes Coffin,
at your disposal.

M CHAEL
M chael Snyt h.

6- 24- 15 33.

Coffin escorts M chael through the THRONGS OF PECPLE - -

COFFI N
You nust tread softly in this place,
M chael. The sol diers have only one
thing on their mnds -- protect the

gold. And the fur is the gold.

M CHAEL
What is a Jesuit doing in this part
of the West?

COFFI' N
My calling. And because of it, |'ve
seen a great deal of this savage
| and.
M CHAEL
You don't sound French. | thought

the Jesuits were French?

COFFI N
French. English. They are al ways
bi ckeri ng over one patch of dirt or
anot her, but as a man of God | don't
see the world in that way.

( MORE)
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COFFI N ( CONT' D)
The English are here, but the farther
you get fromthe water the nore French
you find. Now, what are you doing
here?

M chael becones guarded.

M CHAEL
" m | ooking to make ny fortune and |
heard Declan Harp was the man who
could help ne do it.

Coffin stops, suddenly serious.

COFFI' N
Then you' ve heard wong. Harp is a
wi | d, unpredictable nurderer.

M CHAEL
|"ve heard. But Harp controls the
inland, and that's where | need to
be.

Coffin reads M chael’s firm stubbornness and determ nati on.

COFFI N
Alright... alright. A job's a job.
At least let's rest up before our
long journey. | know a quiet little
pl ace --

I NT. ALE HOUSE - N GHT

DEBAUCHERY. LI VE MJSI C PLAYS AS VO CES SHOUT, WOVEN ARE
SPUN ON A MAKE- SHI FT DANCE FLOOR BY DRUNKEN FRONTI ERSMEN
AND ALE IS CONSUMED AS FAST AS I T I S POURED

M chael turns to see the BARTENDER SWNG A CLUB at a PATRON
trying to help hinself. He is surprised to see TWO FI DDLERS
ONE CLEARLY AN I RISH MAN, ONE A METIS WOMAN. The Irish
fiddler is SHOVED by a DRUNKEN PATRON but plays on. An
argunment turns to BLOAS and is subsuned into the nmayhem as
quickly as it started.

COFFI N ( CONT’ D)
Anot her drink, M chael ?

M CHAEL
Look, | have already paid for our
ale, and I amnot giving you any
nmore until you get nme to Harp.

Coffin nods with a smle and a wi nk, and SWPES A CO N PURSE
froman | NTOXI CATED MAN next to him



FRONTI ER EP 101 - PILOT ( SECOND POLI SH) 6- 24- 15 35.
He renoves SOVE S| LVER Pl ECES.

The BARMAI D, MARY (20's), a young American woman with secrets
she keeps close, lays ALES down in front of Coffin. Coffin
hands her the silver.

COFFI N
Thi s should cover it and then sone.

She nods, smles and npbves off.

M CHAEL
So, you're a thief too?

COFFI' N
Just his price for salvation. W
all have one, you know - -

M CHAEL
So, will you rob ne too, when | turn
nmy back?

COFFI' N
O course not... you have so little.

M chael scow s.

COFFI N ( CONT' D)
Which is good. Because it nmeans you
don't have the sickness. Yet.

M CHAEL
The si ckness?

COFFI' N
When you put too much gold in the
hands of the kinds of people that
cone here, it awakens sonet hi ng.

M CHAEL
Drunkenness? Thi every?

COFFI' N
Yes, anong other things. And a need
for nore. Sone people have no self-
di sci pline.

Coffin DOMNS AN ALE in a single gulp. He nods.
AT THE FAR END OF THE BAR

Enberly stands discretely watching them She slides SEVERAL
SI LVER PI ECES to Mary.
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EMBERLY
Make sure the Priest and the boy
don't run out of ale.

MARY
Yes, M ss Enberly --

Mary takes the silver and POURS TWO MORE ALES.
Enberly | eaves the Al ehouse.
BACK WTH M CHAEL AND COFFI N:

COFFI' N
Most think the sickness is about
money. But it’s really about power,
M chael . Sone want nore power, and
sone don't want to give up the power
t hey have, and when soneone gains
nore, someone else has to lose it.
You have to be careful here or you
will get pulled in by this sickness
t 0o.

Coffin takes A SWG of Mchael's ale.

COFFI N ( CONT' D)
And you have to know that going to
the interior to nmeet Harp nay cost
you your life.

M CHAEL
| have no choi ce.

COFFI' N
There's always choice. But, if you're
t hat dead set on neeting Harp, 1'll
get you there.

Coffin and Mchael are interrupted by MARY, delivering TWO
MORE ALES with a w nk.

MARY
On the house --

COFFI' N
Are you seeking sal vation, ny |ove?
Because I'mthe only one in here
that can give it to you --

MARY
|'mafraid it's too late for ne,
Fat her .
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COFFI' N
Nonsense. You'll be in ny prayers
t oni ght .

MARY

Then we should start praying --
She smles and noves on. Coffin watches her go.

M CHAEL
Are you really a priest?

COFFI N
Excuse ne. M calling.

Coffin noves in Mary's direction.

From his end of the bar, XAVIER (35), A French Voyageur wth
A NASTY FACI AL SCAR, watches Coffin wal k away.

| NT. SH P - N GHT
Gren Enberly stands tal king to Chesterfield.
EMBERLY
The Priest has befriended the Irish
boy.

CHESTERFI ELD
The Bl ack Robe?

Enberly nods. A beat.
CHESTERFI ELD ( CONT' D)

Why ?

EMBERLY
| don't know, probably | ooking for
free ale --

Chesterfield tosses her A SMALL SACK OF CO NS

CHESTERFI ELD
| need you to keep an eye on the boy
tonight. One of ny nen is dead and
the boy never net up with his guide.

EMBERLY
The kid didn't kill your man. | saw
what happened.

CHESTERFI ELD
| don't care who killed him Stay
with the boy --



34

35

FRONTI ER EP 101 - PILOT (SECOND PQOLI SH) 6- 24-15 38.
Enberly nods and heads off.
Of Chesterfield --
| NT. ALE HOUSE - NI GHT

Mary and Coffin are at a PRI VATE TABLE off to the side of
the room Mary lays another DRINK in front of him

MARY
VWhat's the story with your friend?

Mary smles seductively. Coffin's eyes are on her breasts
as he SLURS hi s words.

COFFI N
He is not able to hold his ale.

MARY
Tell me nore.

NEARBY:

M chael SWGS ANOTHER DRINK -- the ale is kicking in and

M chael is drunk. Through his eyes -- THE CROAD OF DRUNKEN
FRONTI ERSMEN SEEMS LI KE A HELLI SH MASQUERADE. M chael gets
up to find sone fresh air and staggers.

He sees Coffin whispering to Mary. M chael starts to say
sonet hi ng but he FALLS OVER DRUNK AND AS HE HI TS THE FLOOR

VWE HARD CUT TO
BLACK.

SLOW FADE UP:
EXT. RIVER - DAY
The sun rises through a norning m st.
SWEEPI NG OVER A MAGNI FI CENT LANDSCAPE -- MOUNTAI NS AND VALLEYS
stretch in the distance sewn together by A SPARKLI NG RI VER
A CANCE FLOATS IN THE RIVER. INSIDE WE FIND A LONE OCCUPANT - -
A NAKED, UNCONSCI QUS AND BRUI SED M CHAEL - -

END OF ACT TWO
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ACT THREE
EXT. R VER - DAY

M chael wakes up in the canoe, naked and disoriented. He
holds his head in his hands and groans -- HS FACE IS
SCRATCHED AND BRUI SED and he is m serably hungover.

-- ANOSE, APOUNDING is it in his head? He listens to
t he DI STI NCT THUNDEROUS EXPLOSI ONS and realizes -- GUNFI RE

M chael lifts his head to see -- MJSKET SMOKE Bl LLON NG FROM
THE SHORELINE. He surveys hinself and the boat -- A PADDLE
SOVE TW NE, but otherw se nothing. He takes cover as nore
SHOTS ring out -- |ooking over the gunwal es of the boat, he
can see that the shots are directed up the shoreline, not at
him Then he sees --

-- COFFI' N RUNNI NG ALONG THE SLI PPERY ROCKS.

M CHAEL
Cof fin?

M chael takes a breath to shout out to Coffin but hesitates,
and wat ches as A GROUP OF FRENCH VOYAGEURS EMERGE FROM THE
FOREST, LED BY XAVI ER, CHASI NG COFFI N. M chael | ooks down
the river and spots a bend. He reaches for a paddl e and
begi ns PADDLI NG

EXT. RIVERBEND - CONTI NUOUS

As M chael approaches the bend in the river, Coffin catches
a glinpse of himapproaching --

COFFI' N
Son, where have you been?
M CHAEL
Where have | been?! \Were are ny

cl ot hes?

M chael brings the boat close to the shoreline. Coffin PULLS
UP H'S ROBES AND WADES into the water.

M CHAEL ( CONT' D)
Hurry up!

COFFI N
There's only one nman to ever wal k on
water, and I'mnot Hm so shut up
and give ne your hand.

M chael hel ps hi maboard and Coffin tosses himA SATCHEL
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COFFI' N ( CONT' D)
Your cl ot hes.

M CHAEL
Wiy do you have thenf!?

The current picks up and the two nmen nove DOAMNSTREAM away

fromthe pursuing French voyageurs who FI RE SHOTS FROM THE
SHORE

M CHAEL ( CONT' D)
Christ!!!

COFFI' N
Wat ch the | anguage! And while you're
at it, paddle like your life depends
on it, because it does!
M chael and Coffin PADDLE FRANTI CALLY.
EXT. RIVER - LATER

The two paddl e through a CALM STRETCH OF RI VER

M CHAEL
Wiy was | naked, and why were those
French nmen trying to kill you?
COFFI N

Only the good Lord hinself
under stands the m nd of the French!
But YOU had way too much to drink

| ast ni ght!

M CHAEL
Don't nmake this about nme. You left
nme!

Cof fin DRAWS A CR(CSS over M chael's chest and nunbl es a
prayer.

COFFI' N
| absol ve you of --

M chael SMACKS Coffin's hand away.

M CHAEL
Tell me what happened right now

COFFI N
Last night, one of the |adies whose
sins | tried to absol ve indicated
that her sister had taken an -- let's
say -- interest in you.
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M CHAEL
What ?

COFFI' N
She suggested that a group rate may
be possible. | managed to find you
out back, alone and spread out on a
pile of hay with your clothes flung
all about, not far from where you
spraw ed.

M CHAEL
-- don't renenmber that --

COFFI' N
O course you don't, you were drunk
Shaneful. | quickly gathered your
clothes and with the help of the
young mai dens, | nanaged to get you
to the canoe. Now keep paddli ng,
let's put sone di stance between us
and the ungodly French --

They plunge their paddl es deep and fast.

| NT. ALE HOUSE - DAY

Mary is alone, cleaning the enpty bar. |It's a nmess, BROKEN
TABLES AND CHAIRS. Chesterfield steps in silently and wal ks
up behind her.

CHESTERFI ELD
Quite a ness. Mary, is it --7?

MARY
Yes, sir. If you re |ooking for
M ss Enberly, she’ll be here any

second.

He TUTS as he easily UNTIES THE BOW at her cl eavage --
paral yzing her with fear.

CHESTERFI ELD
You don't want this to cone | oose
too easily, encourage the aninmals
that venture in here, do you?

Enberly enters.

EMBERLY
Chesterfi el d.

Mary puts a hand to her chest and steps back from
Chesterfield.
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CHESTERFI ELD
So what is this news you have for
me?

EMBERLY
Go ahead, Mary.

Mary regai ns her conposure.
MARY

Fat her Coffin came in with an Irish

boy. Mchael. He said sonme things.

CHESTERFI ELD
What t hi ngs?

Mary hesitates. Enberly nudges her to continue.
MARY
Fat her Coffin told nme that the boy
needed to find Declan Harp.

CHESTERFI ELD
Go on.

MARY
He told nme that he's the boy's guide --

Chesterfield steps MENACI NGLY CLOSER to Mary.

CHESTERFI ELD
VWhat el se?

MARY
That's all.

Chesterfield internalizes this information. He stares in
her eyes but Mary | ooks away. HE CLASPS HER BY THE THROAT.

CHESTERFI ELD
WHAT ELSE! ?

Mary begins to panic.

EVMBERLY
Jonat han!

Chesterfield PUSHES Enberly back
HE SLOALY CLENCHES MARY' S NECK Tl GHTER

CHESTERFI ELD
Speak! \Where did they go?
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MARY
(struggling for breath)
They were chased to the river by
sonme nmen fromthe bar --

CHESTERFI ELD HOLDS HER NECK TI GHT. He stares into her eyes
as HER FACE REDDENS. Her eyes fill with terror as she
realizes -- he enjoys this.

EVMBERLY
Let. Her . 0.

REVEAL -- EMBERLY HAS HER KNI FE BLADE PLACED BETWEEN
CHESTERFI ELD S RIBS. A SVMALL SPOT OF BLOOD FORMS AT THE
Tl P.

Chesterfield RELEASES his grip.
Mary gasps for breath

CHESTERFI ELD
(to Enberly)
You better watch your step.

EMBERLY
You got what you need, our business
is done --

CHESTERFI ELD
No, ny dear Enberly, it's just started --

Chesterfield | eaves as -- Mary | ooks down and sees the BLOOD
at the tip of Enberly's knife.

OFF MARY - -
END OF ACT THREE
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ACT FOUR
EXT. RIVER S EDGE - LATER

M CHAEL AND COFFI N PADDLE TO SHORE AND PULL THE CANCE | N
M chael puts the last of his CLOTHES back on

M CHAEL
You of fered nme your help, but you
| eft me passed out drunk while you
sat with a prostitute. What kind of
priest are you?

COFFI' N
What kind of priest are you in need
of ?
M CHAEL
|"mstarting to doubt your well ness.
COFFI' N
Open your eyes, Mchael. This is no

pl ace for a boy |ike you --
Coffin hands M chael's SILVER POUCH back to him
COFFI N ( CONT' D)
Take it. Walk to the shoreline, pay
for the next ship returning to
Engl and. Go hone.

M chael | ooks thoughtfully at the pouch.

M CHAEL
| can't.
COFFI N
O course you can.
M CHAEL
| can't go hone! The girl | |ove,

back in London, her life is in ny
hands. The silver would get ne hone,
but it wouldn't free her from prison
or keep her from bei ng hanged.

made a deal, | have no choice. Now
take me to Harp!

M chael's words sink in. Coffin is about to reply when --
RUSTLI NG I N THE TREES.

XAVI ER (O. S.)
Bl ack Robe, we can snell you!



FRONTI ER EP 101 - PILOT ( SECOND POLI SH) 6-24- 15 45,
Coffin realizes they have been caught.

COFFI N
Xavi er ?

Xavi er and his FRONTI ERSMEN step out of the forest,
surroundi ng the two nen.

XAVI ER
| hate the snell of goat.

HE BASHES COFFIN I N THE FACE WTH THE BUTT OF H S MJSKET,
KNOCKI NG COFFI N OQUT COLD. H s Frontiersnen BIND COFFIN S
AND M CHAEL' S HANDS BEHIND THEM He turns to M chael.

XAVI ER ( CONT' D)
Wuld you like to talk to ny gun?

M chael shakes his head and watches as his hands are ti ed.

XAVI ER (CONT’ D) ( CONT' D)
Good.
(to his nen)
Set up canp. W rest here.

AS THE FRENCH SET UP CAMP, ONE OF XAVI ER S COMPANI ONS KNEELS
TO BU LD A FI RE.

UNBEKNOWNST TO HM MJUSKET BARRELS APPEAR | N NEARBY FOLI AGE,
TAKI NG Al M

SUDDENLY, A MJUSKET BLAST ECHOES FROM THE FOREST -- THE BOTTOM
HALF OF THE MAN' S FACE | S BLOMN COFF.

M CHAEL THROWS H MSELF OVER COFFI NS UNCONSCI QUS BODY, TRYI NG
TO PROTECT H M AS GUNFI RE RI NGS QUT ALL ARCUND H M

M CHAEL TRI ES TO WAKE COFFI N.

M CHAEL
Coffin, get up for Christ's sake!

Cof fin wakes up, disoriented.

COFFI N
M chael ?

M CHAEL
W gotta nove! Foll ow ne!

M chael and Coffin SCRAMBLE LONto get to a HOLLOW near an
upturned tree root.
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COFFI N
And | thought I would die in the
war m enmbrace of a fallen sister

The shooting is between ENG.I SH SOLDI ERS on one side, and
Xavi er and his French conrades on the other.

A MUSKET SHOT SPLI NTERS THE TREE NEAR M CHAEL’ S HEAD.

M CHAEL
We need to get these bindings off!
COFFI' N
Can you reach ny boot?
M CHAEL
What ?
COFFI' N
A bl ade -- you can never be too
car ef ul

M chael TWSTS, his back to Coffin, to reach into his boot
for the blade. Coffin CONTORTS to bring the boot to Mchael's
hands.

M CHAEL
Got it!

M CHAEL HOLDS THE KNI FE FOR COFFIN TO CUT H' S BONDS. M CHAEL
LOOKS UP TO SEE A FRONTI ERSMAN CHARG NG AT THEM RI FLE Al MED! - -

M CHAEL ( CONT' D)
Cof fi n!

-- AS A MUSKET SHOT PUNCHES A ONE- I NCH HOLE THROUGH THE M DDLE
OF THE MAN' S FOREHEAD. HE DROPS DEAD I N FRONT OF M CHAEL.

M CHAEL ( CONT' D)
Jaysus!

COFFI N
Oh cone now, it's not that difficult --
Ther el CGot it!
Coffin is FREE FROM H S BI NDS.

M CHAEL
Quick, cut ne free!

Cof fin CUTS M CHAEL' S HANDS FREE

M CHAEL ( CONT' D)
Let’s get out of here!
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Just as they nove again, A FRENCHVAN LURCHES TOMRDS COFFI N
AND M CHAEL WTH HI' S BAYONET RAI SED -- M CHAEL MOVES QUI CKLY,
AVO DI NG THE BAYONET, AND BURIES COFFIN' S KNI FE IN THE MAN S
CHEST, KILLING HM

A beat. M chael realizes what he has done.

M CHAEL ( CONT' D)
| killed him --

COFFI N
You had no choice, son --

ENGLI SH SOLIDER (O S.)
That's the | ast of them

A HAND TAKES M CHAEL BY THE SHOULDER AND TURNS H M AROUND TO
FACE -- Chesterfield.

M CHAEL
Captain Chesterfield?

M chael | ooks around and realizes that a small nunber of
Engl i sh sol di ers have successfully thwarted the | arger nunber
of Fronti er snen.

M CHAEL ( CONT' D)
It's a good thing you showed up --

He tries to get up but CHESTERFI ELD KICKS H M IN THE CHEST
AND M CHAEL FALLS BACK DOM.

M CHAEL ( CONT' D)
VWhat the hell was that for?!?

CHESTERFI ELD GRABS COFFI N AND LI FTS HHM TO H S FEET BY THE
NECK.

CHESTERFI ELD
| ask the questions. Wiy were you
attacked by those filthy dogs?

Coffin straightens his robe, regaining his conposure.

COFFI N
Seens we're off on a bit of the wong
foot. Captain Chesterfield, is it?
"' m Fat her James Coffin --

CHESTERFI ELD
| know who you are. Answer ny
guesti on.

COFFI' N
Ah -- a bit of a m sunderstanding.
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CHESTERFI ELD STI CKS H S BLADE UNDER COFFI N'S THROAT.

COFFI N ( CONT' D)
Seens the French have a bounty on
me, sone ridiculous allegations about
stol en goods. That wretch Xavier
and his nmen were trying to cash in --

M chael scowl s at Coffin.
CHESTERFI ELD
So what are you doing with the Irish
boy?

COFFI N
well --

M chael junps to his feet.

M CHAEL
He's ny gui de.
Coffin has a wave of panic -- he's caught.
COFFI' N
Yes, well, it’s all been very chaotic --

Chesterfield scans Coffin with an appraising | ook and sm | es.

CHESTERFI ELD
You haven't an honest bone in your
body, Priest.

Coffin attenpts a snoke screen

COFFI' N
Yes, well, it's true that God works
in mysterious ways, but one nustn't
bl ame the nessenger --

CHESTERFI ELD
(to M chael)
You' re penniless and | ost out here.
" mtaking you back to Lord Baker.

M CHAEL
| was trying to get to Harp!

COFFI' N
He -- we -- really were.
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CHESTERFI ELD
Make canp for the night. And don’'t
l et these two out of your sights.

Chesterfield gets in Mchael's face.

CHESTERFI ELD ( CONT' D)
Such a pity that you couldn't save
that poor little girl of yours --

Of M chael --
EXT. R VERBANK - DUSK

Chesterfield' s men tend to the FIRE as M chael and Coffin
| ook on.

Chesterfield wal ks down to the river's edge and begins to
URI NATE into the river. M chael |ooks over to Coffin --
Coffin sits gl assy-eyed, weary fromthe travel and lost in
hi s own t houghts.

M chael | ooks back at Chesterfield when -- TIME SEEMS TO
SLOWDOM as M chael |ooks up to see a FEMALE FI GURE gl i de
fromthe bushes towards Chesterfield. Mchael is paralyzed
as he watches the FEMALE FI GURE REACH CHESTERFI ELD W TH TWO
BRI SK STRI DES.

AND I N AN | NSTANTANEQUS, ALMOST ELEGANT, ASSAULT, SHE STRI KES
A CLUB AGAI NST CHESTERFI ELD S HEAD, | MVEDI ATELY DROPPI NG
H M FACE- FI RST, I NTO THE Rl VER

OVER M CHAEL' S SHOULDER - -

A METI' S HUNTER AND A FEW SCOTTI SH FRONTI ERSMAN USE ENGLI SH
BAYONET BLADES TO SLI'T THE THROATS OF CHESTERFI ELD S MEN

COFFI N
Oh dear Mot her of Mary, we are in
the fire now

Coffin drops to the ground, DRAWNG A CROSS over his chest
and KI SSI NG THE CRUCI FI X t hat hangs around his neck.

THE FEMALE FI GURE TURNS TOMWARDS M CHAEL -- SOKANON (30),
VWHOSE FACE |'S COVPLETELY PAI NTED I N QJI BWE- | NFLUENCED WAR
PAI NT, WALKS DI RECTLY TOMRDS M CHAEL. She is a | ean,

st atuesque hunter and warrior who is both beautiful and
terrifying to M chael

M chael stares at Sokanon, speechless. Coffin begins to
MUMBLE sentences of a prayer
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COFFI N ( CONT' D)
Deliver me, Lord, of all people,
your |oyal shepherd in this tine of
great peril --

Sokanon approaches, with BLOODI ED CLUB in hand --

SOKANON
Fol | ow ne.

COFFI N
No, no, no, no!

M CHAEL
Who are you?

COFFI N
W can't go, M chael!

The other Métis Hunter and Hired Gun wal k up behind M chael
and Coffin.

SOKANON
Cone with nme now.

Wt hout waiting, Sokanon turns and di sappears into the forest.
M chael turns to see Hred GQun standing behind him He
gestures for Mchael to foll ow Sokanon.

OFF M CHAEL -- WHAT THE FUCK IS GO NG ON?!

END OF ACT FOUR
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ACT FI VE
EXT. FOREST - DUSK

M chael and Coffin argue as M chael follows Sokanon through
the forest. They are trailed by HARP' S MEN

COFFI N
|'ve seen nmen like this before, they
are ruthless. They take what they
want, they cannot be trusted.

M CHAEL
Then you both have sonething in conmon --
and we have no choice but to follow
Did you see what she did to
Chesterfield? D d you see what those
men did to the other soldiers?!

COFFI' N
| was too busy fearing what they
m ght do to us --

M chael follows Sokanon. Coffin reluctantly drags hinself
behi nd M chael .

The group picks up and pushes onward through the w | derness.
MONTAGE TO SHOW PASSI NG OF DAYS

SOKANQON, NOW A HUNDRED FEET OR MORE AHEAD OF THEM ON THE
TRAIL, STOPS AT A CREEK AND STANDS ON A STONE I N THE RI VER
SHE PAUSES, LOOKS BACK AT M CHAEL. HE STOPS IN H S TRACKS.
SHE STANDS, SILENTLY, A PERFECT LI NK TO AN UNKNOWN PAST AND

I N THE SAME MOMENT, THE MOST MODERN WOVAN M CHAEL HAS EVER
SEEN. SHE STEPS OFF THE ROCK, OUT OF H'S SIGHT. HE PURSUES,
TERRI FI ED AND MESMERI ZED

THEY TREK OVER BREATHTAKI NG LANDSCAPE. M CHAEL CLOCKS UNI QUE
QUALI TIES OF THE LAND, MEMCRI ZI NG WHERE HE | S GO NG

THEY CANCE ON A VAST RIVER, SO STILL THEI R REFLECTI ON A
PERFECT M RROR

THEY MOVE THROUGH AN EXQUI SI TE FOREST TRAIL. M CHAEL SUBTLY
TAKES NOTE OF LANDMARKS. COFFIN STEPS TOMRDS THE FOREST' S
EDGE, CONSI DERI NG ATTEMPTI NG AN ESCAPE -- UNTIL A METIS
WARRI OR STEPS UP BEHIND HHM  COFFI N HURRI ES BACK TO M CHAEL
AS THE GROUP KEEPS MOVI NG

THEY WALK ALONG A MOUNTAIN RIDGE. M CHAEL STOPS BRI EFLY AS
HE SEES A LARGE ENCAVPMENT AT THE RI VER BEND BELOW

END MONTAGE.
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EXT. HARP'S CAMP - DAY
Sokanon, M chael and Coffin round a bend and they see --
THE LARGE CAMP. FIRES BURN AS ANl MAL HI DES ARE STRETCHED.

HARP' S MEN ARE METIS, AND DRESS IN A M X OF CLOTHI NG THAT
BORRONS FROM THEI R EUROCPEAN AND NATI VE ANCESTRY. PRACTI CAL
FRONTI ERSMEN BOOTS AND PANTS ARE OFTEN DECORATED W TH FEATHERS
AND CREE- | NFLUENCED AND | NSPI RED NATI VE DRESS.

OTHER MEMBERS OF HARP' S MEN | NCLUDE EUROPEAN ( SCOTTI SH)
FRONTI ERSMEN, GUNS FOR HI RE. THEY GATHER | N CLUSTERS,
SHARPENI NG TOCLS AND EATI NG MEAT.

COFFI' N
This is a far worse place than
have ever seen --

The Hunters PUSH t he nen forward.

M CHAEL SEES -- A SILHOUETTED MAN CLAD I N A WOLF- HI DE STANDI NG
BY THE FIRE, IN THE PROCESS OF SKI NNl NG A DEER. THE NMAN

TAKES THE DEER S HEART AND HANDS | T TO ANOTHER HUNTER, COVERED
N BLOOD LI KE A BUTCHER. HARP TURNS TO M CHAEL - -

M chael is stricken with fear.
Sokanon approaches Harp and speaks to himin A NATI VE TONGUE

Harp | ooks over his shoul der, then wal ks toward M chael.
Cof fin stands several feet behind him

COFFI N ( CONT' D)
(to M chael)
|'ve done nmy work, M chael, brought
you to the interior. M job here is
done. If we survive this, you should
know that | expect full paynent, and
alittle extra for ny trouble.

M chael hesitates, |ooks at Coffin, then at Sokanon --

HARP
What were you doing with English
sol diers?

Coffin takes a few steps back.

COFFI N
| had nothing to do with those hatefu
pigs, their |eader threatened to
kill me. | just want to be paid per
my contract with young M chael here,
and 1'lIl be on ny way.
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HARP
You' re not goi ng anywhere, Priest.

M CHAEL
The sol di ers found us wandering the
wi | derness, lost. They were going
to bring us back to the fort.
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Coffin starts to try and back away, but Sokanon STOPS hi m

HARP
And why were you wandering in the
w | der ness?

M CHAEL
| amlooking for a man -- Decl an
Har p.

Harp's nmen | ook at him M chael picks up on this.

M CHAEL ( CONT' D)
You're him --

HARP
What' s your nane?

M CHAEL
M chael Snyt h.

Harp stares intensely.

M CHAEL ( CONT' D)
(I'ying)
| wanted to neet you. | want to
make ny fortune in the fur trade and
| hear you're the man to help nme do
It.

Harp sees through the lie.

Cof fin,

HARP
You'll have to do better than that,
lad. Wiy are you with this... Priest?
M CHAEL

| hired himas ny guide.

desperate, tries another tactic.

COFFI' N
M. Harp, | am man of many contacts.
Many of them are great suppliers of
fur. | could easily connect you to

them wupon ny return to civilization,
of course.
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The conversation is interrupted by SHOUTING A GROUP OF
HARP' S MEN RETURN TO THE CAMP, and ONE PO NTS TO COFFIN whil e
he speaks to DI MANCHE (50's) a tall, broad-chested Mtis
hunter. DI MANCHE RUSHES TOMRDS COFFI N, SHOUTING WTH HI' S
HATCHET | N HAND.

D manche i s stopped by Harp.

DI MANCHE

He has to diel He was at G een Rock.
M CHAEL

VWhat's goi ng on?
COFFI N

No, no. | was not. He i s m staken.
DI MANCHE

He brought the disease --

COFFI' N
No. That was not ne. He s |lying!

Harp cl ocks Coffin's accusati on.
HARP
Di manche has never told alie in his
life.

D manche and the Hunters wal k over briskly. Coffin turns
desperate. He DRAWS A CRUCI FI X I N THE Al R over Harp.

COFFI' N
Harp -- | ama nman of divine
communi on, keeping nme in your conpany
will put God on your side! | can be

of great value to you! Many groups
prefer trading wwth those that have
a man of God anong them

HARP
You have not hing of value to ne,
Priest.

THEY GRAB COFFI N AND BEG N DRAGGE NG H M AVWAY.

M CHAEL
No, no, no. \Wait!

M chael tries to stop them

M CHAEL ( CONT' D)
You can't just kill him
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Sokanon wat ches the exchange. Remains calm Everything
calls for her to do sonething, to take a side or nake a nove,
but she does not hi ng.

DI MANCHE DRAGS COFFIN ALONG M CHAEL RUNS OVER AND GRABS
H S ARM

M CHAEL ( CONT' D)
| won't let you kill him

HARP GRABS M CHAEL BY THE FACE, SMEARI NG BLOOD ALL OVER H M
AND SHOVES HI M TO THE GROUND.

HARP
Take t hem bot h.

HARP MOTI ONS TO SAMOSET (40s), a hunter and warrior with an
i ntense, warm gaze. HE IS DRESSED | N FRONTI ERSVEN CLOTHI NG
BUT H'S FACE AND HEAD ARE DRESSED | N TRADI TI ONAL PAI NT AND

FEATHERS.

DI MANCHE AND HARP' S MEN DRAG COFFI N DOWN TOMRDS THE RI VER
SAMOSET GRABS M CHAEL AND STARTS TO DRAG HHM TOO

M CHAEL
| have informati on on Lord Baker!

Harp RAISES H'S HAND to Sanpbset, gesturing for himto wait.
He turns to D manche --

HARP
Take the Priest to the river and
kill him but |eave the boy.
DI MANCHE DRAGS THE CURSI NG AND YELLI NG COFFI N AVAY.
M chael is speechl ess.
Harp turns to him
HARP ( CONT' D)
Al right, boy. You found ne. You
have ny attention. Tell ne about
Baker or join the Priest --
OFF M CHAEL - -
FADE QOUT:

END OF ACT FI VE

END OF THE FI RST EPI SCDE
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